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After a lengthy period of neglect, painters of Latin jmerica hezve st Iast
coma into their heritage. This previocus neglect is not difficult to explsin.
Until recently theirs wes an essentially cclonial achievement, and liks their
colleagues in the United States they were, conseiously or unconscicusly, the
{mitators of Buropean schools and treditions. They had nothing new to say and
whet they said was often badly said. At a time when critdles nlmost universally
cond emned the Barogue style and its colonial developments, the Letin A=eztoan
painters of the soventesnth and elghteenth centuries were dismissed elong with
Caravaggio, Rubens and Murillo. HMoreover, there was no place in the post-mur
world for anything that spoke of sentimentzlity, and so the Latin imsrice=
masters of the ninsteenth century were ridiculed along with the rest of tha
Victorian painters.

Although standards of taste and eritical judgment are now very differcst
from whot thoy were twonty years ago, we should probably gtill bo ignoring Latin
American peinting had not an artistic revolutiom oecurred in Mexico that hes
gradunlly hed its effects in most of the ropublics of the hemisphere, our o=
not excopted. It is now fashiomuble to speak of n Mexicon Renaissence which hes
boon 28 important for the art of twentieth-century Iotin Americo as was She
Rensisgence of Italy for thot of Eurcpe im the fiftoenth and sixtoenth conturies.

When en aged painter is finally acclaimed by the critics mnd their publie,
his whole career is enthusicstically reviewed, his early work exhibited, Eis
origins sought, his entire develomment traced with care. And so it is with

L schools of peinting, and even, occasionally, with the art of nations. Having
4 recognized the modern masters of Latin American painting, the critlcs are now
| investigating the origins and develomment of their art. Rivers and Orozeo, and
the man they have influenced in other countries, have told us that they are
reviving pre-Columbien traditions. As o result, the oritics have tronsferred
the art objects of the Aztecs, the Inces, and the Moyons from the domains of
v g anthropoleogy and archeology to that of the Fine Arts, and our muscums ere STag-
ing an unprecedented series of exhibitions.

The next step for the critics is to discover earlier work. Again the
leadars of the Mexican Revolution are helpful, for they have axpressed adniretion
for the cpulent art of their colonial predecessors. Consequently, there is &
novel interest in the painters of New Spain, and the other vicaroyaltiss and
audiencies. Gradual development must never be lgnored, thorefore attention is
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=il to ths inflpsnce of folk art on the work of the gimzts. .I.:id.u-lﬂﬂt
Besn & revolution, we must Inow against what it mas Sirected: the citicesr, £
ers, and museu= direntn*-s, iad by &8 few advesturons scholsws are oo exploring
'I!hl virgin forests of latin A=erican ninstesstk pemtury art. Progress Is zlow
throogh the jungle of long neglect, yet Latiz jmecicen paizti=sy, 1Tks the aged
Cézance, has finally "arrived™. Fame 15 about to exfnldf tie good wit: e 3o
and we may shortly expect the triumph of & successful eareer, e sttagtal
catalogue raisonné. Until thet work is completed, Bowever, 5% may Be of wTaize
to attempt a brier digest of whot is already imomm.

Painting in the Spanish colonies of the New World s=s sssesslalile s Fuli-
gilous art, a eraft of fabricating altarpieces for the mmbeslsss chasches, con-
vents and private chapels that decorated the cities of the gre=t Tiseccelities.
From 1ts origins in the sixteenth century until its extimetion iz 5w mec-classi-
cism of the sarly nineteenth, the colonial style followed closelr the Sootem-
porery Spanish manners of painting.

Of the four major schools of Spanish America, the Maxican wes the most
highly developed, as well sz the closest in its relation to the art of the =other-
country. Mexico's sixteenth century convent frescoes come straight foom= toe oold
Valancian manner, & compound of Rapheel and the lata Flamis: =msters. The I=fis=s
who helpad to paint them soon laid aside the treditions of the Aztec coffces %o
follow the sterile mannerisms of Simon Pereyns and other Italco-Flamisgs e first
esteblishsed the Buropeen control of American painting.

In the seventeenth century, Balthasar Echave el viejo, the speost .l: af Ribara
and Zurbardn, brought from Spain the high Sevillian : style. His dremstic sltar-
pleces and thcrse of his Mexican followers wera typical examplesz of the Ssacish
tenabrogzo painting which was to predominate throughout the century iz the local
schools of Mexico, Lime, Quito and Bogotd. These artists pandered to the mmiver-
sal taste for ghostly martyrdoms cruelly revealed in lurid light, for cpaseti
saints in rich and volumincus draperies, whose studied geastures of celestial
longing the preachers in their pulpits delighted to imitete. Workins aleose,
Echave and his pupils could never have supplied the market created for such works
in Mexico. Hundreds of these pictures had to be shipped yeerly to New Speiz from
the workshop of Andalucia.

The subsequent taste Tor Murillo and Rubens is best reflected in Mimuel
Cabrera, & native of Oaxnca, who - by his imitetion of the melting drewizs of the
one end ths rich coloring of the other - set the standard for the mid-asightesnth
cantury painters of New Spain. The Mexican femala prodigy, the poetess Sor Jusna
Inés de la Cruz, sat for Cabrera and a replice of this portreit iz mow i= the
Fhiledelphia Museum. About him flourished o number of lessar mesters of the sama
persuasion, among them his teacher Juan Correa, the painter of greet mackines,
ghiel fournisseur to the archbishopric of Mexico, and the gentler Juan Sodr-iguez
Judrez, whose Virgins are a new rococo version of Murillo. This style wes end-
lessly vulgarized by the painters of popular devotional pictures. But socatimes,
as in the santos found in Wew Mexico and other beck-waters, the anonymous artists
remained faIthful te the older traditions.

By the end of the eighteenth century, Mexicen painters were divided into
two camps. On the one hand were the few ambitious portraitists whe erudely imi-
tated the naturalism of Francisco Goya. On the other hand were those who
sspoused the principles of the newly established Royal Academy, tha first of itz
ing in thg New World, which was set up to teach the Mexicans the herd inter-
satiomal clasgicism of Don Rafael Mengs. These artists were the Latin American

2.




equivalents of cur Copleys end Zenjemin Wests, of cur pmistess of historical
eploscdes end allagories.

Over the whole school hangs the pall of mediscesity. Nere it =ot for the
persistent chem of all thet descerds from the great Bmrogue ege, this paizting
would be dismissed as lifeless and dull, I% == alwmys Izferior to the srchitsc~
ture that accompenied it. All over Mexice iz the elghteent cextury, churclas
were erected whose fagades sperkle in bizarre forms. I= mew Speiz the rick con-
temporery Churriguerresque style wms embroidered by mative co=fismen who somehow
remembered the Baroque inventions of the lates Aztes designs. A welter of strange
patterns and glittering colors revives the glories of Infisz fenther work on tha
walls of these churches and thair eupolas. Mexican architscts, axd thelr col-
leagues elsewhere, were not such faithful imitators eos ths peinters; architecture
Was never so complete a slave to Buropsan models. But only iz 2o ceemsicssl
background, whore scme such building is veguely represanted, do ths colomial
Pelntings of Mexico reflect the splendor of these churches. Jlor ca= == find an
echo of this brilliant style in the offieial gculpture or the highly developed
minor arts of the pericd.

At the close of the eighteenth century it was apparent that tha somSuEroTs
had tried their best to bring to an end the great artistic traditiocn of tha
Mexican Indians, The prophecy implicit in the action of the Bishops Jus= de
Sumdrraga and Diego de Landa, who shortly after the Conquast had burned the M=yan
and Aztec pleture books, was thus fulfilled. Their auto-da-fé had been directed
againat the religions that these codices represented, but it meant tha wrecking
of' the native artistic culture as waoll,

Less complete was the loss in the other colenies of the Spanish crowm. At
Lima and Cuzco, m Peruvian school of mestizo artists, enjoying a happler fate
than the Indian painters who produced the gloomy classic frescoes at Acol=an,
prectised the most varied eréoleries. The gamments of the holy Tigures in the
altarpieces are cut on Inca lines, thair petterns ere those of the Indien fakrics,
The stiff hieratic qualities of the Cuzco votive Virgina can be traced beck to
pre-Conquest rituals; their dark complexions and gold ormsments are further re-
minders of the earlier peopls and their cults. This was also the spirit that
dominated the school of Eoundor, where the atelisr of Manucl Santingo supplied
countless votive pictures for the far-awny churches of Chile and Bolivia, and in
Colombis disputed the tradition of the American Veldsquez, Gregorio Vdsquez.

In Brezil the first American landscapes were painted. The leader of the
Dutch occupation of Permmmbuce in 1637, Count Maurice of Nassau Siegen, tock with
him Frans Janszoon Post of Leyden to record the early seventeenth century country-
side of the Brazilian nordeste. This peinter scon developed an artificial formula,
a stage-set of tropical flora and fauns with a background of luminous blus vapors,
into which he painted with minute care every detail of plantation life in Erazil.
In the portraits of his countryman, Albert Eckhout, the faces of the Negro sleves,
adorned sometimes with rich turbans end feather hats, ore preserved. These
Europeans insugurated tho tradition of topographical and scientific painting that
was to become an important element in the later art of Iatin America.

Curiously, it was the BEuropeans who carried on this tradition in the nine=-
toonth century. If at ths beginning of the century the prinecipal Tberian colonies
of the New World gained their frecdom from Spein and Portugal, they atraightway
lost thelr artistic independence to the Fremch. In the wake of Latin America's
victorious ammies, ths pupils of David, destitute at homs after the fall of
Napeleon, arrived to found acodemies of neo-clessic art from Havana to Buenos
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Aires, from Mexico to Santiago de Chile. It was one of thess, Jean Saptists Débret,
who come to Rio de Janeiro at the invitation of the Espercr Doz Fedro I in 1815.

It was he who eatablished the ninetesnth century tradition cf She L=
toresque in Latin America. Traveling through Brazil from coe L3 4

to another, he psinted water colors of the towns, and of the inkpbitants of Lhw
countryside==whites, Negroes, and Indians--very much in the Fost trasitioa. S=-
ssquently lithographed and issued in albums, these palntings wers cmegted Iz 2
pleturesque style calculated to charm the foreign publle. COecasicenlly toey AT
sensational, recounting the harsh treatment of Negro =lzwes, o glarifying toe
degenerate Indian warriors. But generally they give ihe ispressice of & well
kept tropic wonderland where charming ladies, gallant plantess, ccisefl psamcntl,
and beautiful birds and animals are comfortably at home.

Meantims Nicolas-Antoine Taunay wos painting quist landsceges of &8 its
suburbs that have something of the freshness of the eerly Corst, wils ia Ssfoot
Chile an Englishman, Carlos Wood, was producing views of Santiage iz the Selighilicl
manner of Belotto. Maurice Rugendss and Raymond Monvoiscn joormeyed & Swe=

| Latin America in the early nineteenth century, painting or lithogracetas Sa= e

' waterfront of Buenos Alres, now a group of horsemen in top-hats =nd shamls Sesssss
the balconies of lima, now ladies promenading beside 2 fountain in a pack I Eexisc
City, now an encounter of Chilean shepherds, They painted with zreat Trummdd =<
with no little decorative charm, Their European eyes werc slmost ibe =iy =S
that saw and pictured the everyday life of the Latin Americen repcblics, By
left fow native imitators: a rare Pancho Fierro whoge Coyesque gocacies

the characters of the Peruvian metropolis in the 1840's; the Colosmis= e TorTer
Uéndoz, a good natured painter of bullfights and pilgrimages; and Eroests SimrtaE,
a brilliant Chilean follower of Rugendas whose bopographical paizingy e ek

a veluable record of the mid-ninsteonth century Chilean cities, == =&a ==
the teaching of the Fine Arts in Ecuador, Thesc werc the mincteentt segiceeTiagy

of Latin Amarica,

This "picturesquo current” is the aspect of Latin American paintizg mmst
appealing to modern taste. It is the least affected, the frankest, It Sals msmw
of Americe and the Americans of that time than any other, It has i&e ioTiTme
charm of our neo-classic views of cities and "primitive portralis® Lies a=w Sawal o
shle social documents of the same epoch. In South America, s pecerstion of
archaic limners also flourished in the early nineteenth century. Ihe
of the Goya movement in Mexico, they are best represented by Antomio Saims of
Eeuador, who painted all the liberators of Greater Cologbia, znd that Fesmedam
| José Gil de Cestro long resident in Chile, who portrayed all his se=lects i e

same formula, standing in stiff Empire dress beside a writing teble, & sl Selat-
ing of the Immaculate Conception on the wall, a Barogue targe wit: pesmclogy

below.

Bub this was a current apart from the mein stream which, == I oSl SmS=s,
| was dull end academic. And in Latin America there were no Bistlery or SEEEE
to broak the monotony. Art was controlled by official schools, we= 22 WS
| ancouraged at all, and these schools were almost inveriably presised ower BF
| intransigent Europesns, men who did their best to develop In shelr papils = faw
fmitaticn of the leaders of accdemic peinting in Europc——of Dmwid, thes Inpre=s,
then Bougucreau. Throughout the continent, in spite of the encrooos Cifecu=mes
of landscape, tcmperament, and civiligzatien, painting evolved iz @ o==fcmm Fowmeh

mold,

A strained conservatism of subject matter, techmisse Sa
ral rosult of such an atmosphoro. The lack of aa
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of good painting precluded revolt. Throughout the century, the cfficisl painters
of South America produced historical mechinss, and thes minor masters followed
them. The vogue enjoyed by the bettlepieces of Meissonier was immensse. All over
South America, the armies of the Liberatcor merched ecross huge cenvases, end
evary minor engegement found its petrictic recordsr. Typical were the deshing
military seenss of Pedro Americo and Victor Mairelss in Brazil, and ths cold groy
Epispdios nacionules of Didgenes Héquet in Uruguey. Religious peinting, reduced
to the level of the imege vendors of St. Sulpice, was & sewkish peredy of the
Bereque tradition of the previous century.

Within the narrow bourgecie framework of this academic =rt, 2 fexr great
painters did develop. It is hard to deny the solid merit of the meticulouns
tansbroso still-lifes executsd by the Brazilian Pedro Aleranédrize. I= Colombia,
Epifanio Geray painted portraits of the dignified élite of Sogotd thet =ave the
technical axcellence of Winterhalter's, without his pompous display. There is s
restrained tregedy in the genre pletures of the Urugusysn, Jusn Mazsel Elazes,
He produced one great symbol of the tragedy of the Brezilisn-Fersgusj=z =T,

La {%@w- an Indian woman stending in deep meditation upon = rocky bettle-
T1eld strawn with the corpses of the dend. For sheaer painting he h=f =c master
in South Amerieca. This guality, 'translated to Improssionism, infuses $hs can-
vasas of his great kinsmen, Pedro Blones Viale, the creator of ths fims sketches
in the Life of Artigas. Padro Figari, the lost of this Uruguaysn trilesy, dsred
%o satirize the life of Montevideo, in a curiocus doll=like styls of distortad
puppat Tigures vigorously colive. This menner is oddly pamullslasd iz the work of
the modern Pernambtuern, Cleero Dins.

During the nincteenth century, Mexico mainteined, among the republics of
Iatin Amerieca, the prominent ploce which she had won during the colomisl period.
This pre-emincncs wes the more sxtraordinary in that the arts in the Cemtml
amsrieon ecountries had fallen into such deccy os hardly to exist. Fobers iz
South Americe were the Fine Arts so earefully cultivoted 68 in Mexico, =nd mo-
whero wog there wider imitetion of Buropeon foshions. The errival iz 1794 =f
Limgno y Flanes, n pupil of Mengs, nnd his subsequent decor=tion of the cupels of
the Cothedrnl of Mexico, morked ot cnos the last stoge of colonial peintizs =n
%8¢ beginning of the new nccdemic age. It wes Neo=clussic pointing without pre-
Sense. Under his lsadership, and seconded by the soculpture of Tolss == the
srebitecture of Tresguerras, tha Mexicon painters wers dedicated to = progm= of
Greek nudes and Roman allegories. The old tradition of religious ert, woich hed
besn supreme in Mexico since the burning of the Aztec books, wes now irTewvcesbly
Ercken. Mexican art was laicized by Ximeno and his colleagus, Charles Primguet,
enother pupil of David.

From Neo-cleseicism the Mexicang were swept on to Romenticiss, slmsys u=der
expert Buropean guidance. The new innovator was a Catalan, Don Pelssris Clavé,
one of the most successful artistg in latin America., He taught & geperssics to
peint seenes from the medieval history of France and Italy, end sontimentsl alla-
gories of pretty ladies. With Maximilien's favorite peinter and his owm pupil,
Santimgc Rebull, he executed official portrait commissions, snd thus wos for him-
self the exalted title of the Ingres of Mexico, In 108587 he retirsd, well rewmrded
to Burcelena, leaving the country to a choos of artistic revivels snd estificial
movanants.

There was, as in Furope, a Deroque revivel, in which the reslists 2ali=tad
in the gruescme Ribersaque martyrdams of Pelipe Gutiérresz, who later west o= %o
found the Academy of Bogotd, while the sentimsntalists were chammed By the =smooth
nllegories of Luis Mcnroy. Then there wes a Neturslist revivel, s= the ccatury
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hastened on toward Impressionism. Thera was also & kind of Hudson River School,
centered about José Marfa Velasco and his vivid landscepes of the Valley of
Mexico, It was a lurid regionalism of garish sunsets, gleaming snowelad pesks,
and radiant fields through which & locomotive screamed and roared. Far moTe
attractive nre the rare topographical studies by this same artist end by his
pupils Carlos Rivera dnmd Iuis Coto, in which such scemes as the unloading of =
stage-coach in the courtyard of a colonial inn, or the dome of Guadalupe glimpsed
through a quiet park, are portrayed in the goldenm light of Mexico. As in South
America, there were acres of historicel canves; Columbus was peinted, Las Ceses
was painted, the Reyes Catdélicos were painted, miracles and revolutions were
painted, all in an identical photographic styls. Finally the Indians were
painted.

Here the artificiality of the movement was most apparont. "Indisnisma" is a
wall known product of Romanticism throughout Latin America. The myth of the
noble savege stalking through a perfumed jungle, and launching his skiff upon e
crystal stream, hod been everywhere exploited. In Erazil, Rodolfo Amofde trams-
lated to canvas the bronze beings of the novels of Joséd de Alencor; in Poru
Ignacio Merino, Francisco Laoso, and Iuis Montero depicted the civilization of tho
Inecas. It romoined for Mexicans to reduca thg Aztocs to such banol nllegeries as
"The Discovary of Pulgue™. In all cases the Indien served as a vehicle for
Buropean academism. The Mexicens = like the Peruviens, the Brazillans, and cur
own painters - saw their subject through the eyes of Nicolas Poussin. The mys-
tary and the dignity of the Indian were travestied due to e lack of understending
A tradition had been broken, and & revolution culturel as well as political was
necessary in order to reestablish it.

It was fitting that this revolution should begin in Mexico. When the gilded
salons of the court of Porfiric Dfez were swept away by & popular movement of
revolt, the tottering edifice of European art soon crumbled, In its plece that
American tradition which hed first been ottacked in Mexico reeppearcd, and slowly
sproad to other parts of Latin America.

It is difficult to say oxactly how and when it was reborn. Thirty years ago,
the sterility of the acodemic style was everywhoro apparent. Dissetisfied young
men were seeking some substitute in order to rovitalizo art. In Burope the simpl
splendid forms of primitive art were rediscovered and became the basis for a new
tradition. In Mexico thet tradition had mever died. Throughout the centuriess
of official Furopean ert, the Indians had somehow guarded their encient crafts.
In their pottery and in their painting, the simple grandeur of forms, the pure
end drilliant color, the mysterious stylized designs of Mayan and Aztec ert had
lived on beneath the surface of official art. The story of how a Mexican genera-
tion rediscovered this heritage, and used it to create a new American art, is
now well known. We have seen how Orozeo, Rivera, Charlcot, and a host of wall-
troined artists created in their first frescoes of the eerly nineteen twenties &
solid, vigorous, and indigenous style: how they based this style cn the monumen-
tality of pre-Columbian models and the special plastic qualities of the landscape
I of Mexico: how they vitalized it with a social and didactic message; how with 1t

they broke a long foreign pictorial traditien.

Their work is too well known to be described anew. The Indian is the soul of
it, its pattern and its form, its subject and its technique, its mystic life.
This art hag succacded wherever the Indian tradition has existed and survived.
in Peru & great national school, inapired by tho Mexican, has grown up. José
Sebogal end his pupils, Camilo Bles, Jorge Reinoso, Julin Codesido and Franclsco
Gonzdlez Gemarra have painted the Peruvian Indians in a stylce of simple heroie
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, vigorous patterns, and splendid color that replaces the awkward paturaliss
their predecessors. In Ecuador, camilo Fgas hes peinted the Indian festivals
his country in a similar gtyle, bosed on indigenous traditions, and Bluardo
Kingman has shown their faces in his powerful woodcuts, & technique used with
egpecial force by these new American Indian Painters. In Bolivia, Cecilio
Guzmin de Rojas, in Costa Rica,Max Jiménez, have created the samo majestic forms,
in Guatemals,Carlos Mérida, and in Nicsregus,Camen Sequeira, have evolved the
gome exquisite patterns from the Indien art of their countries.

pat what of the Latin American rspublics in which strong traditions of Indisn
art have not survived? Brazil hes found its own golution in the Hegro. In Sio
Pnulo,whbge  emipgrants from Earope brought news of the Burcpean artistic revolu-
tion at the very time that the new Mexicen aghool was born, Tarsila do Amersl, o |
cavaleanti and Lasgr Segoll laid the bosis for o ragional style which has culnmi-
neted in the mpn tal frescoes of Candido Fortinari. These artists eradicuted
the Buropean tradition that had grown thin in nisunderstood Impressionism. In its
stead they employed the solid forms and perszistent rhythms of the African NHegro
slaves. The results have been as successful, and as characteristic,as those
achisved in the Indien lands, Mexieco, Feru, Bolivia and Pruador. And their art
has had as profound a social significance for their country. In Cuba, where the g
same olements of Afriecan culture were at hapd, & related style has been develcped,
notably in the frescoss of the mulatto Pefin and the tonder watercolors of Gattommd

But in Chile, Argentina, Uruguey, and Venezuels, neither the Indian nor the
Negro was a Tactor in the national culture. The art of these countries hes
remained at heart Furopean, as untouched by the American or African traditicn as
our own contemporary painting. At present thess lands would seem to be the artis-
tie orphans of the New World. Aware of tka evils of imitation, tgghnically able,
mesthetically sensitive, they have not yet succoeded in directing Their owm des-
tiny. Their plight is symbolized by the story of Coserio Bermnldo de Quirds, who
forsock hisg Puropean studies to paint his own peopls, the Argentine Gauchos, only
to pieture them in the style of the Spenierd Sorclla. The art of thess countrics
must romain a thing apart from the life of the people because they thomselves are
helpless to contribute to its real existencd.

cuch then is the develomment of Istin Ameriecen painting. At the present
time we can speak of no common school of Latin American ert. In the colonial
pericd and in the nineteonth century, there were common problems and simile® pre-
ducts. But although the new Mexican style has been a source of inaspiration for
much of Iatin Americs, the results have had the widest divergence. Rivera,
Sabogal, and Portineri are very different the one from the pther. In this variet
of atyle lies the hope for the future of Latin imerican artt These artists have
proved that Feru and Erezil can develop &n art worthy of MeMeco, yet independent
of it and of RPurope as well, They in Latin America have succeeded in doing what
we in the United States cannot yet claim to have done.
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